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73bm 96900L LBs3MgdAL 3MMEgLbo ML bsbosmEgds dgnc-
Mmm 3o3dnMmoon sMms dbmmme Hgdbnznma sdMab gob3z0meMydsLmsb
(3md307hgMgoanb, bAsMHEmBgONDL, iPad-gdab 3gJd6s s . 3.), sMa-
090 005bmob, Oy MOEYbo LEMOGOE 3MEBIMEIdS o gadmnyg-
6900 06xzmMIs30s nbHaMBydHnLb Juagmdn. ygbm 960b F90LBs3M G-
00m30L 06(9Mbghnob domgdymo nbxammMmdsgns domnsb 8603-
369mm3060 s MebodgMm3gs, Maaob dobo godmyqgbgds dgbod-
mgogmns sMs dbmmme 3m3nbnzognnbmznb, sMedgo yebm 960b
LBo3MNbY o LBIZMYdALMZNLIE. J3bmMm 96900b 39EE3Ma500 Ly
InmMm bloMo dndsmMmaznd mabazmmoosdhngsb - ,dgomoymo
093609M900L 03 gobbMob, MMAgmMoE obLodYMYOL Zobommydal,
LBo3MadnL FobosmMbmMOMNg 3MA3MbgbHgoL oo gobyymxyzgm 3o3-
dnmdn 960Ls o 3MIP603eE0nl, Mmgmmz bmEnsmymMo igbmadgbab,
076905LM6* - S FENMMOYD godmaygbmb dobo doMnmon ©OY-
m3g0900 06hgMbahoL PBsMTadoM LonbxmmMAsznm bogzmEgdn. ggbm
969000L LBsgzmMO LW IBMM O JBRMM 33HMBMINYM0 O ELIMY30-
©909m0 bgdy, Maaeb nbhgmbghob 093M dmadbdomgdgmb dgyd-
mny 0bhgMbghdn dmadamb ob dsboms, MMIgmoE ogbdomgdy
000 LbgoELbbzs 960bL LEsgmMsdn Lodngdm sgbhnzmogdab 39d39m-
000. Dmgn M030LM30L 3MYMMOL ybm 960bL obHsBENYMO LEL3-
m3g0o0b 3gmbaodb, Dman 9dgob HagdbdadLb s MbmMonbLogzeMEndMadL
dmds30mn L3gEnoMMONLb 964030 — ayMmabHL o6 953mMbMBLEHNL
3Mmagboabamzalb, DmaL LoodmzbgdL 3mdybogens BYTob dgd39m-
00 33bm 960b ToHoMyxdgmMmeb, DMaL AMLEMBL sbomo 83d900L
3000b3s 3dmodmoym 96009 o 390093 Fomn dgEaMygds J3bmgbmazeb
Lanhg0%y 3obmMo3bgoxM NbBRMMISENLMSD O o. 3. BMBsEoE nb-
HaMbgho BsMIME3zabL PBoMToBeM Lonbxmmdszom bLogmzql,
MmImob godmygbgds Tgbodmgdgmons MmgmMmy 3mMm3ybogsEnab-
0300, 0bg LBs3MOLM3ZNL 0bHIMBYMHTN, 3©dd0sb0L bLogdnobmodab
dofmomoo bagnmMmmgdgdab gomzsmnbbobgodom.

MmEgbag gobznbaomogzm nbhgMbg®hob LonbxymMmogom bogMm-
390L LoLBOZM B0B6900LsM3NL YEbm 96900L LBsZ3Wxd0L bBgMman,
A396 30ygb690m dob, MmammE wobagzmoooodhngdnm bLozmEgL,
Moasb 8) 0gn 89wag0s 960b Bshsmygdmgonb bonhgdnm BoMIme-
3960mn Lb3sEsbb3s 96900bs S JIWMAHIMYO0LEH, 0) gobbbassg-
0™ 3obMmob gmgdhmmbymo Hagbhgoab 0odsdy A396 dgg30dmns
3o0m3033momao 96mdMmngn LobHYIgd0by o JIMAHYMYdab BLFL3-



L9OS O 3abLb3e390s, 303M3MM O Fo335b63MNdMm Lb3ssbb3y
33bm 960bL LEsZ3MYdAL GnbosmbO, FgoIMEYd0 s Lodyomydgdn, Im-
30domo o d933MAnmo gbmdmogzn 3060873900 dgbabBsgzmn y3bm
960b m9dshyMo goldzgmomgodabs s 3Mmgdhgoolb dgbegddbgmoc,
Aogmommo ambBs3mgqgdn bodogdm sghn3zmo9ddn domn nbdhgmadby-
dMYM-bdghHy39mm 3MIY60353000L P6OMAL FobognmaMydMy .

3oM@o vdnbs, Mnbazmonosdhnggmo bogzmig 8603369mm3e-
600 000moE, MmI dsbdn yzgms 390ogmaL dgndamans dmadomb Lo-
30b633bsamgdm bLobHhgdgdab ©m3ndgbhgdn ALMBMOML bLb3s-
©obbgs J39y60006, ygbm 96900L dqgLBogzMOL LAHIbEOMBIO0 ©O
3Mmamadgon, bBo3mxd0b MobsdgMmmzg dgmm®gd0 s HgJbmmm-
30900, 3obbb3zo3907mMmn JobMab Hagbdgdn, dgedgmgdnbs s FYMbo-
@900b gmadHMmmbymo 39MLNYON, Mggdbagmbgdn, 9b3n3mMM3gEng-
00 o dMy3amn bb3gy, M3 ©1339bdsMgds y3bm g60b LES3MYdAL
9gmEobs s bgmbab oMAg35d0, LOTYoMadsL TMa339aL, 89303-
LM LobyMAdM3369MMadN ,,0bsmo Lnobmggdom* 3godgmgdabs
J9@mbomgoab gam39MLNYdNED, BoMIM3eanbmo nbhgMmbghdn oMm-
Lo bogmdybngosnm, 8999369000 s LoModsdm dghn3zmdg-
00b dMagom®egmmasbn dgbodmademogdn ybm 96900L LBs3MY-
00b 3Mm@EgLbaon.

0b6(h9Mbghob mobazmeoedhoidgmo bLozmMEg BoMIMoEagbL
LabBs3mm 3MmMEgLOL bonbymMmIsgom, H9dboznMm o dgompmem-
309M0 ndMyb3gmymaynb gMoMdmMamosh, MmMIgmdnE Lbb3osbbgs
33bm 960bL 390003Ma90L Jgndmoasm go3emmb LBs3mgdalL dgmm-
©900, (H9gdbmmmangdn, 3o339m0mgdnlb bEYboMgdn, bLb3zoEoLb3
090099 09350069mMd0L Ashomgdab 3dgdn, nboydMmMB Md30360 go-
ImEE0myosLy s BaMBo®H7050%g nbHaMbydHob PdsmBsdomo dgbod-
mgommdgonbL godmyqbgdedn. 39agmgmns sbgmon Jbgmymo Mobsd-
aMmImmonb Byommdnm bmMmEngmogds Mmobsdgmmag gobsmmg-
00b dmozomn saMEobs — LBS3MYdab Yobmgbo L8FPomMgdgdaby ©
Jbgmymo 3300mEY0nb godmygbgdom 35LBsgzmmm LHYIbHJOL Lo-
3900600 bLagddnsbmdnb Mmzn0MMsb0dYONL 87960BBg00, MM dmo-
domb ©s 3gedmnygbmb yebm 960L dgbsbBsgzmMo LognmMm nbymmas-
30o.



The process of teaching foreign languages today is characterized by
a close connection not only with the development of technical thought
(the creation of computers, smartphones, iPads, etc.), but also with how
soon information is distributed and used on the Internet. For foreign
language learners, information from the Internet is very important and
up-to-date, because it can be used not only for communication, but al-
so for teaching a foreign language. Foreign language teachers are in-
creasingly turning to the theoretical foundations of linguodidactics as
a branch of “methodological science that substantiates the content
components of education, training in their inextricable connection with
the nature of language and the nature of communication as a social
phenomenon” and trying to apply its main provisions in the vast infor-
mation space of the Internet.

Learning foreign languages is becoming more and more autono-
mous and independent, as many Internet users can find materials on
the web that help them learn different languages through search acti-
vities. Some find distance learning courses for themselves, others look
for texts and online exercises in a special language for the future pro-
fession of an economist or lawyer, still others find pleasure in commu-
nicating with native speakers via Skype, while others like to read news
in their native language and compare it with sites in the foreign langu-
age being studied.

Considering the information space of the Internet for educational
purposes in the field of learning foreign languages, we can use it as a
linguodidactics space, because, firstly, it consists of different langua-
ges and cultures, represented by sites of native speakers; secondly, on
the basis of electronic genres of different texts, one can explore the si-
milarities and differences of different language systems and cultures,
find and analyze the content, methods and means of teaching various
foreign languages, include students in search activities to develop the-
ir intellectual-verbal communication.

In addition, the linguodidactics space is important because it con-
tains documents of educational systems from different countries of the
world, standards and programs for learning foreign languages, modern
teaching methods and technologies, multi-genre texts, electronic versi-
ons of newspapers and magazines, dictionaries, encyclopedias and
many more, which could help to choose a method and way of teaching



a foreign language, provide an opportunity to supplement the content
of a textbook or teaching aid with “fresh news” from electronic versi-
ons of newspapers and magazines, provide a variety of opportunities
for communication, cognitive and gaming activities in the process of
learning foreign languages.

The linguodidactics space of the Internet is a set of information,
technical, educational and methodological support for the learning
process, in which teachers of different foreign languages can exchange
their teaching methods, technologies, lesson scenarios, ways of con-
ducting classes on various topics, talk about their experiences and suc-
cesses in using huge possibilities of the Internet. Thanks to such net-
work cooperation of teachers in the linguodidactics space of the Inter-
net, the main task of modern education is realized, which is to teach
students the mechanisms of self-organization of their own activities to
find and use the information necessary for learning a foreign language
using the latest tools and network teaching methods.
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LagMmybggmob oo MyzmmyEnnlb dmmM3zs6990L dmMab ghm-
gm0 oym o6 3man dsMmsho (1743-1793). 806 BbHMBMB s MMm-
090L309MM6 gMmo 99986s 003MO0BMS doMmBnob @HMnydznMmado
©9 003000 3390 EahM3s LOYMIB390NL oEN My3MmmMyEnab ab-
HmM0nsdn, Dmaab 9dMao - oydaman, dmaab 30 - dognsb yomym-
000, 390(Md 3830dMmMOm, LONBHgMabMs, 3EIOMO S odm3sMm-
330m0, 0y Mmamm oym gsadydgdgmo dobo Logddnsbmds Jomomym
obHMMoMaMaxnadn. 88 3gmbom Logznmbab godyggos bonbhgMmabmes
©9 dJhysmyMe 90330hbns. 3L v93L Jomayama 3mbhagbdn, 9L
bosbegs o sMbndbyman Lognmbob godydgdolb oMz F3IEM-
000 3393mn690s. 9L Ladgomgdeb IMa339aL, d9303LmMm JoMomym
obhmMomamaoxznadn sMLYOYMN 30093 M0 LYIBRMS BIYMEZIMO ©
09000 Myggd0i3 90 bygMman 30093 IRMM bogmgdn ngdbgds. gb
0600369mm35608 @ BoMAMEEgbsL 89330J860L 000D, 0y Mo
339930 339399070 88 L3NMbMb s33d0Mgd0m s Mabo go39-
09009 30393 bagnmm. 3go3gmadmo 3MAoY, 3oLoldgmgdgmo 30 — go-
30mgd0n0o 39¢hn. dgndmgds 0my3sL, MMA 3MmgMmods dnbndyaL, Mm-
09moE 00030m0bB0bgdE FoMmadnb dmm3ze69mO0b 3m3ymsmadsEn-
oL, Jomomymads abHMMOMaMaBNdTd YMNZMEO MMON FodsMMZd Md30,
o3 3oL BoMBohgdo 90330ABNS. BoMmothob Tmmzebgmdab 393609-
Mo dgbBszms s30ma Lagdg o aym, dmgm Mog boMnymgdms-
Bod ©v39300Mgdymn, dogMad dabn EMTahndgos nbgmn 3shoMmd
939y60bmz0b, MmammoE bogdoMmmzgmmy, 3bswony, oM Mmomb, DgEdg-
h0o. dg0dmgds nmg3sb, MMA 806 gmBIMbMm9zamam dobosb BoMm-
00(h9000 gosMmm3zs Ma3n. 3ms39Mn, 380dMMdm, bBmMyE gL PbE
0ymb, 300¢hma o9 6o3omabhymo gobbymdogdab Loyyd3zgmb 39M
3bgezm. Jomoymo abhmmomgmoxkonb Tomsezsmn sdbobyMgds
LEMMgE nbos, MMA o6 Mmogz0bo B3momaon dgohsbs oMmadob dmmM3ze-
69mdab 3m3ymamndsEnab Logddgdn. M MmJds Y6, gb oM aym 3o-
Hhomo bLgdg. 6y 30969000 doannsb 3MgMHgbdNYMgda. Ms MJds b,
LobLYM390 09690MmEs FoMmyob Fmm3s6gMdab dg3bogMymo dgb-
Bogmy, 303Mad 030L godm Jommymo obhmMomagmaxznob d3oEMo®
306L50 90Do689EMBoMoE oM dng30hbn..

dofMahn nym gommaba Moo s 606s0mIamoMmnzn i0gy-
Mo, MMAmab Imm3zeb6gmdab §Mm3b60d369mm3b60m FgxRsLYOS dombdy
dbgmo 0d690m@s. nb abHMMoZMLms IMMaL sdMMs Lb3zoobbzom-
0oL 06393L. 3ob dMBbMx9gdLY o FMBNB3MBH3790L dmMab 3o99-



Mmos ML s 3ndnb oM BYgOxMy, 300093 ©NEbIBL ZobHbL ©o
O 3MILMEIL EILMYMEIds. oMb JoMymPoma g 3on-
©93 0106009MM39900 dbsLNsMd©O76, F0L Lobymb vygas® nbbLy-
609000696 3mmahoggMo Mmosmabhgdn, 39006900, JoMmboabhg-
00, 0bobo doMaob dmeodnzgmo IMmBobssmdgaggdn ny3bgb. do-
Lodn FomymBoMsE nym gabbymdoma gdmzMadnyman 0565300
dmgngMmon Bomdmdsaggbgma (90gMn, 3amabn). XIX-XX Lsy3n699-
00b 93Mm3ym abhmMomamoxnadn doMmohnb dmmzebgmodnbaadn
69350h0M0 ©3IM3nEIdmMads dMamMmadgdhnns. dob jofmymaon-
0190 9bdLNMY0H96 Lbzssbbzse Gndammymadab nbymo obHmMo-
3mbgon, MmgmMmgdoz 0y3696: @MbLYS Bnbny, sEMMa HogMmo, Jo-
Jm 90dy, admmody Habo, wmyn domgbon, ghHngb 3odg. dnbo
933mgmab, domamibs 3mMEL, 3obngds domathnboadn Jofmym-
Q000 ©3IMZNEIdYMadaL gedmdsbomns. ggMmadsbgamds 3y0maniEab-
h3s 0m3sbgb F9MBs oLy dmMmL Jdghmds, MmI doMmonb d33mamn
dommmips 3mMEg Jobs oM3Lb dgomaMms. gb gMmmo P30IMabMdY
0ym, sMbgomoL dgmMmy P30YMaLMdY, MMIgmoE 9n0dBs® nbobozb
domanb Mgadama@oEnsb @s dob ybodzgmmE 3obonEydL. dab
00033M HmbaoLBNIE9Bo® 339306500 @WMaban abdHmmogzmbo om-
xM9o 0730M0. dnbo 60360 ,,doMahn bogmbab dggmdama” s8ab bomg-
oo omybdhmogns 36s aymb. badgmms abhmMamgMmoxns, MmIg-
moE 033m00bmEgbhMmabHymo oym gobbymoonmon, d3y69dMaz0ny,
oML gobbognmMmadom o 3ohn3L 300370@o. d0bO60T6s30Y,
Mmd yobmmagbn Mbymo abHhmMomamaoxznob Hmbo doMmaob JgRe-
0900LL BoEnmMgdnm gobMbaLEMMyOYMN s MdnggdhaMas.

3080, goagomodgoymn oM 0gbg0ds, My 300)y300, MM doMo-
Hob Im@3069modob dgbBogmob LojoMmmzgmmdn, dommagnns, dmg-
Mmdomgdymon, 8og3Mod goM3zgamn HMmamoEns goohbong, gL, gbow@ony,
dogmnab 3oMgns o JoMmmymon abhmMomamaoxznaob sJdhnzb 6o do-
30390036mm. 846, 330Mothgbo, LadgEbogmm-3m3gmamymao bobns-
00 890d0b6s @ 3nmBMdMgzamnmn obh3nmmzgs goshbos. gb oM
0ym 3ahoMms LoJadg. od 0boxIMabHYMN obbymdnmMyds Joanmm
09690m@o. 806, 18mMo3Mabo® sbobzs 3Mm3s LOLESZMM-LoEbMdIMM
mobhgmodmodn o LaxMebgzgmab My3mMmyYEnsdy bgMmam Dbo-
093609MmM-3m3gmomym B6sM339390d0. LobM3gmo 0gdbgdmes To-
Mmohob dmmzebgmoodg gmmn LonbhgMmabm LodgEbogMm-3m3yme-
Mo 65M339300L o6 bHoHNOL BgMe.
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608MMAL monhdm@Hn3s® 3obgib 3mmgdaobhyMo Hmbo, M3
909600 0LobO3L dMb0TbYM Lo3NMbBY Lodgmms BoMIMPagbab Mg-
309080, 0MgndgbHomMadyme, 393609MPMOE® FoddMNMdsL. LSd-
gmms 6amdmoagqbs nym gomMmgbo gammdbmogzn s hyboabinyma,
oMybonmn 393609M a0 Lo®wd3zgmn 3M oshbE.. sdnhMIsE 90O
bobho 90330000, doMIngg F3IMOS @S, M3 9M3bs3mgd 3603-
369mm30609, 06(09gMM36M0 o sMmadshMompymoe.

Logommzgmmadn doMmohnb ImM3369Md0m onbhgMmabgdob @e-
0033 1921 ByL LaJoMM3gMML gobodgmgdab 3gMomeanb dnhbg-
39, h3960 0B¥M0m, V3g3nN369073MNs. 8oL EMEo bobgMmdmngn abhm-
M00 093L. ogdhmoOMogzo, Lagdg gbgos bognmbob 3gMomEndsEnSL.
LodgMms Bengddn Lodommzgmmadn doMmodnb dmm3zsebgmdom ©anb-
H9M3gLdaL bogMmm byMosmo s 39MomENdENY, JOMS3MgLE, (M-
homahamym-0mmag3nggmo  bobgmdboggmb dognobbdgznm god-
MY o bagMmomdmo 3MMxdHn3900L dgdHobsb, sdILAHGOSL bo-
gofmmagobL. A396 33909M, 3og39LbBmMgo0bs gb FgLodsdmbdL.

Logommzgmmdn doMmahnb IMM3e69MdNm onbhgMabgdy, 30-
MmonmoE, bLLD 3g9MomEsE dgndmgds ©I3YMm, Mol d830MOE
LEMEYds 630bES v30gdnm AsmMAMgoL o 333900MdE dodm339-
0omo 3maohoigmo bamhAymo yog3L:

1. 0oMohnb dme3zebgmodom onbdgmabads bodommzgmmb
©9dmzMmahnym Mob3yomngzadn 1918-1921 6mgodo.

2. 9oMohnb dmm3zebgmdalb dgLBogms Lodgmms 3gMmamoab
JoMmoym abhmmomgmoxnadn (1921-1991).

3. 0oMohnb dmm3s6gmonb godydgds 3mbHLodFMMs 3gMam-
©0b goMoya nbhmMomagmegznsdn (90-0860 Bmgdnb sbsbynbnsb
©0980Y).

3939 16ws d3939bmm gmm LogznmbL, MMAgmoE 88 Mgdsdy 3o-
©93 336Mm LAHYMYMBn, 3dMIBYM3 BoMIM©E)bol d933040600.
1918 Baodg JoMmoym mMgommodsdn doMmathob bobgmo gogdhmo-
M0300 oM dmnbLybngds. oMynbaDn 88335M0 EAM3ZNEIOYMY-
09, 3bo@ny, 890mb3zgzomo oM ymaynms ©s A396 3399m, dob3o Bo-
MohnbaTn JoMYMRN0n EsIM30EI0YmMgdab godmdsbogmn sdmga3g-
Jombo. My mJds by, 3ohaammogmo sMex®gmb 309303300, gb
dbmmmme A3960 ggMmbomo 3oMoyEns. Jommygmo LadmagsmMgodnL
boygoMmgmao gdoMn oym gmmz Jold obdmbn, 03330M0 gobbymdomg-
00b d;v30M0 HMB0oLANTE900 obmom N bogm Bogmmodg, bm-
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mm daMathnbs s MMOgLb3ngMmab bobgmmgdn nhfamydmes. sd0-
®&m3, Azgbn sdMom, yzgmodg n3Maobo ngbgds, MmMA gb dmbogzgmon
Lodommzgmmadn doMmahnbs s MMOL3NgMaL dmmM3ebgmdnm VN6-
1H9M90bg900L BabsnbdHMmMas, 39bozema® FM3nadMMO.

3030dMmom, Loxkyd3zmnsbns 339¢30EMm, MMI 0Mv330M39-
™My Jommygmoa abhmMomamoxns domaothob dmmzabgmonlb dgx30by-
00bsbL LBEMMN d93609MYma 3dom doomes. bEMMo 399HMMo Y6
3dmbmo @abobymaon, LEMM 93906(M9dL bL3sds, LEMM sMAY356L
339009000. 3bony, gb 890mb3zg30mn oM ymgnms s dsb3n g3Mmm-
33m0, 30M390m ymzmobs 30, Mybamn abdhmMmaomgmoxzgnob godmds-
bomo 6o ogz06obmo. bagagmamo oym, MM b gde gogMmdgm-
©90mMEy, 3503Mad LNBsAE30mMgdn gL oby oM dMbEs. J3me3Mabo
3mmohoggmo Jombgbomgoolb godm Jomoymon obhmMmomgMoxzns
0dymgdymon nym, sMAgymo gdosb googbzns ©o 1921 Bmb, bo-
Jommzgmmb gobodgmgodolb 99893, by bbgs dndommymads dgo-
dobo, MmMAgmbeE 39M 3030A693 Mogednmzgmo 3dob gogMmdgmg-
000, 6063033 63O .

Loagommzgmmdn doMmanb dMM3e69MOnboIn IM3nEYdY-
m3y09, 38304MmMOm, LMoz oM sHoMxoEs Nbgm gMmagzsMm3zab, gMm-
0339Mm306 bobnomb, Mmammoi gb bodgmms Bgddo ggmbom. 3sb
LanbHgMaLbm TgHodMMBMBN, BIMOLEZOMYDS, goboEaws. ab vbY go-
0moyyMmadmEs: Mo3wa3n0M33ma@ 3J336h0 390madmes doMobob
9mm3069mo0bodn 393609MYm ToEamadsdy, Me30LBIM sBMM3-
690009, nbhmmoymo dMm3zmgbgdabodn dMagzam3zsMnabhym dnc-
3Mmdoy, 3mMyMomnddvy, 3MmamMabym-modgMmomym mnMmygdym9-
09099. 1921 63mDb, bogdoMmM3gmMbL gobadgdmgoab 390093, 033000MOQ
490339 30Mm3M709, 3MamMahgho gobos doMmobnb dmmzsbgmodab
390799900 9Mmn 306MmMEMATIHMI® 393303m0n damgbobHYm-mg-
606M0 ngmmmanab 3md0Eng0nEsb. gb oM nym g9ddoMmohgdnb
1339600369mn abLHOBENS, MmamME Laddmms Bgddn 9amboom, o
ommmb 3mbhbsdgmms 3gMomeab JoMmogma obHmMmomamMmaxsny
B3O0mMMOL, gognmadnm gobmbobbmMmgdgmo oymb doMmohob JgRe-
L9o0b EMmMU.

1600 n0g30L, MMA goboddmydsdg JoMmmymads abhmMomgMos-
®050 ma30Lbo ImzMdamadyman B3momo dgohebo LodoMmmzgmmadn
9oMmyM0b Aamm3069monb LBs3mMgdaL, gLBs3m™NL, 3MIPWaMndIENNL
Logd900, MMAMAbL g39MENL v3m, BoyMmygds, Mmammz gb bgdm-
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©o boogmms Begddn, dnBs6TGEMbBon oM 0gbgdMEs. 88 MZom-
LOBMOLOM YgMaEMdsb 03YyMmOL 1918-1921 Bmgdda bogsmmzgmmb
©9dmzMmahngem MaL3ndmMngadn godmEgdymo sbomo abdhmMoob
30M39mn 9mMm3bym-babimem bobgmaddmzabgmmgdn, MmMAmaod-
dog GaMathob m@3369MdsL, 09690Mn300, LaMbaM YyMoE®gdy
qmadmos. doMaMnbodn Fomo EsIMINEIOYMI0s B7gsM0yMny, Mo
0000 00bLOYdS, MMA3 dobo IMm@3369Md0L T9gaxz30Lg0oNbLL nbobo
3Mmamabym-mndgMmomym 3md0ENody 0agbgb. oMmohnb Logdns-
Bmds oM dg9La(hy3nbxdMEs oM 3mEoB03nM 0EYIMD. doEdEMOY,
MmIgmbeE doMmodn Joaggoms, amm3nb d0xmgodgmn aym. 83339M
©30M30g09m™MY0sL 13939mMmo©, 3dmbos magnbn MadmbN, 0dM0 @
003M00600 0gmaEMOnLLEAN domn EAM3ZNEIOYMYdaL gMm-9Mo
0mo30M mombyds dng3shbne.

00Mmonbodn odM3nEYdYmMgosd 033900Mn 3g@Hodmmumdo
306030@s LoJomM3zgamMML obodgdmgdab d9993. 9L 0d0m odmanbo-
ho, M3 doMmaob IM@3969Md0LOEIN ggmgMmoen doamads hos-
B6og3mo 9nbodn JomMmabo 3gmomasbbymdomads ©edmznwady-
mg05d, daMmahnb ybadzgmm gobnydsd. 3bownys, gb oM oym 890-
mbzgz0ma. doMmahob 09g330M0 JgRsbLgds domdy 3maohndgd 0
©9 0gMMmandgdYma oym. sbgmo oym dmmmohogdgmo 69ds. doMo-
oL gobngds baddgmms 3gMomoab Jommymo abhmmomagMoxinn-
LOM30L Edobsbosmydgmn 033MdNbMEgbHMabH M gobbymda-
myoab gadmdobognn gobm@asom.

3mbHLodFMMe 3gMomEab Jommymo obhmMmomagMoxzns 3E0-
mMoL, 0030 3MBoMbL Lo®M6390L o My3mMmMyEnob doMm-
Jbobhym-mgbnbyMm nbdhgm3MgdHoEnsL. dsMmodnb Imm336g9Mdab go-
©sbnbBg30 080L F9doaabgmon gmm-gMmo bygMomdymo 3MA3MbY6-
h0o. gL, gbons, domnob 3oMgns o 3MbhHLadGMmmMs 3gMomeanb
9fmm-9Mon 3gnybog.

One of the outstanding figures of the Great French Revolution was
Jean-Paul Marat (1743-1793). Together with Danton and Robespierre, he
established the Triumvirate of the Jacobin Party and made a significant
contribution to the history of the French Revolution. Some scholars as-
sess his contribution as positive, while others - negatively. Therefore,
it is interesting and topical to study the Georgian scholarly opinions in
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this regard. The given paper is the first attempt to analyze the covera-
ge of Jean-Paul Marat’s activities in Georgia. This analysis will fill the
existing gap in Georgian historiography and help find out what has be-
en explored so far and what is yet to be analyzed. We can say with con-
fidence that the research of the issue under analysis is scarce, hence,
much has to be examined and reviewed yet.

The study of Marat’s life and activities has an interesting tradition
in Georgia. The Soviet attitude to the issue was biased and one-sided,
devoid of scientific grounds, wrong from the very start, antinational
and devoid of patriotism. The attitude was extremely politicized and
ideologized in accordance with the political regime. We have tried to
overcome this inappropriatness and shift the analysis of the issue from
the political to the academic field. Thus, we have chiefly focused on
the attitude to Marat in the Democratic Republic of Georgia (1918-1921).
Due to the efforts of the totalitarian Bolshevik regime, there was a
completely wrong attitude to the study and periodization of Marat’s li-
fe and activities.

Conventionally, we can divide the study of Marat’s life and activiti-
es in Georgia into three periods:

1. The study of Marat’s activities in the independent Republic of
Georgia in 1918-1921.

2. The study of Marat’s activities in the Georgian historiography
of the Soviet period.

3. The study of Marat’s activities in the Georgian historiography
of the post-Soviet period.

The study of Marat’s life and activities was not as uniform as we
were told in the Soviet epoch. Initially, Georgian historiography adop-
ted a correct and realistic attitude to Marat. The first national school
textbooks of modern history published in 1918-1921 clearly prove this
fact.

The realistic attitude to Marat was replaced by his glorification in
the Soviet years. This attitude was overly political and ideological due
to the political will of that period.

Modern Georgian historiography attempts to overcome this dis-
crepancy and restore the realistic approach to Marat.
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gbmoomn Jommzgma dmanodngmbo 3oMmod Agmdgdndzoaman
003000 EMmab gMm-gMonn LonbhgMmabm 3Pdmogabho s JYMbo-
mobho oym. dobo bLonbhgmabm BgMmaomgdo Abmxymam abhmMoob
Lo3nmMbg0dg 009dEgdMEs JoMmomymn 3gMomeymo 3Mabob Bym-
39099, 3nM39am ymamabs 30, ,039M0sbs” s ,306Md0L ByMmEgm-
do“. 98 6gMmnmydab 89939Mmd00 ob JoMmm3zgm LadMasMgosL bLonb-
bh3Mmabm 0b6xmMMTE30oL o630 LOBMZMZMgMNL abhHmm0sdY.
Jommzgmo bLadMBoMgos 93bMOMES 93MM3sbs o 839Mn3odn
000nboMmg Im3myb9dL, MmMAmMydn3 Pdnsmme dnb mzsmbnb beg-
0m@o, MMEaLoE 0b 9dnaMoEnsadn ndymMEBIOdME.. 3oMmad AgMmdy-
B0dz30m3s Mmoz3nbo 63mogo dgohobs LodM3eMaaMamab J39y69000L
osbagno abdhmMmanb 3m3ymomndognalb Logdgdn. o0 3ymboo dobo
Imm3569mos Lonb@HgMgbms s Ly bb3s dbMoEsd BaMIMshAYBL
30Mmod AgMmgdgdndznamab 390mgddggdsL. gb dobn dm@336gMdab
300093 9Mm0 3odhoMo, 3ogMod sboma Bobbogns, MMAgmnE RaMmmm
LOBMZOEMYONLIMZ0L Bogmade® nym 3bmdomn, sdothmad 30ds6dg-
6mbnamo 90306050, LOgebaxdME 3933989990068 3oMmMd AgMm-
99908300l 63mamao JoMmygm abhmMmomgmognadon. sdxgMa, Mm-
3MME LOMVYMNEIL ASBL, BsdM3bg3m gfMmm 3MB3MBIM Mgdsb. MY
MmagmM PyyM9oms 3oMmsd AgMmJgdodznma XIX Layznbob dnbymy-
mob boggMabggmab sbom abHMM0sdn Lodnbom 3mmohoglob gMo-
9 3JHnomym Lazombb — seMBMgE EMHnBYLAL bogddglb. vJgwsb
3o0manbamg, LonbhgMabme ZoMmmed AgMJgdodznmalb 3Mdogn
oMLYOYMO LagombobeAn, MMIJMbLE BMOM MYBMBSOLO 3JMbEY
9o ydsm d003yMm 0106009MM395000L yyMomads. 9Mo-gMo do0-
3obo 30Mmod AgMmdgdndzoman dggzndmns Im3znsdMmao. of Yyy-
MoM90s 3306y gogedobznmmm gMo gomgadmgoedy. wMmynxzzybob
Log09 EMY306IMN FoLObENELD sbama abHMMnss, bmenm do-
306 30Mmad AgMmdgdndznmobm3znb gb nym gsbamgbo abhmmog, sd0-
Hm3 My0xxLOL bagdnom 30Mmsd AgMJgdndznmal EonbhgMmabydy,
Mo 0Jds 36, d30mbgagznmn oM ymaxzoms o Lozbgdom doMm-
0mdmdngMmo@ 30335000,

1814 Bab bLyghgd09Mdn LoxyMB3gNL LoDMsEMYdAL yy-
MoMd0b 396hMT0 vIMABES sNyMyE EMgoxzgbab bogdyg. Log-
M063900L ©oH39M30L bomdn Asyzemms 3oMadTn ggMmdsbnab Lod-
bgomm ohodglb Lobgmdg godmadegzbonmo BgMmomoa, MMAgMILE
0mdonb o®xmMJ9dnb 9xgdho dmobnby. 8Jgeb ZoMmgo AsbEY,
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Mmmd LoxyMsbgzgmab ggbgMmoyMmn BHodnb MBnEgMn ggMdsbgmgodl
063000 LonEydmm Lsdbgomm Em3ydgbhgoL. bogdg nym bisbwe-
mymo s Labgmabogmb momobhmeb sbmEzoMEgdmEs. bymobyx-
g0y, 0130L 89303Mo©, MM3 MONgdbHaMa® godmgdngdnbs gb bogdy,
0993009, b3obomn v93MMYON0s s 3Jgsb 3mmahngldyMn ©N30-
0960900 30gmm. s860d030L godmm33930L 633, 997dmMdsd0
0Momon obgb gabgmamyma dHodob maxnEzgmMmL, 3030(Hsb syMy
©My0370LL, MMIgoE 90Magma nym. 3menohniymds 3mbxrmadhds
36@nbgdohnMn boboson dgndnbs. My dmMmBANL, odnhob sb6MAL,
Mmdgmdol 998amaddn mo3zn dmoagms, A396900L Lo®Yd3gmMbBy
©M3037L0 E8653039® (3690, oL LOTYELIM 3ohndMmds dnybogal,
3o000bobmglb bLodbMym 889M03030, BMIBZYM 330565LNSO TYde-
Mg 3nbdymdy, Loog ab ndymxrygdmes 1ddndgb 3oMmdgddan. oby
0dns 3yMo M93d30M-Mongamymas LodbgEMM EO33YRY08T, SM-
900Lo o gobboggmMmadom ggbagmomym d¢Hoddo ,,3¢madg90nb”, 3nMm-
39 ymzmobs 30, M 0gds 36, g0Mgmgonlb smd939060L godm.
99000 6o0M930 0ym, dogmg LML QoMY vgboEo.

1896 Bgab LagyMabggmab Ladbgmm LadnbobHMML domemAn-
BmLYB 3MEmMbaM 3030ML bgmdn AsyzeMmos BMbgnmMn ad39M3N-
©ob domgdymn Bgmommodoon Bysmmgdo, MmIgmms dnbgz0m,
006 dgdmm ©oganbs, MmM3 LNBsdE30Mgdn 10600039 nym oMo
3930(ob0 semaymgo Mgoxzybo, sMdgE LagMmabagmalb LodbgoMmm
LadbabyM3n dyman, P63MgmMo smobHmzMathn JbHoMm3sdn, MmBY-
m0E g0smmagbo LodbgoMmm 9dgmmbgdnb dgeM3zgmMmdom LoMgnod-
mmoEo. 0bNbBn 899300696, MMA oM gd30m F9830Mhg00L EE-
3969. 00539 ©MML, sNBMgE EMgoxrybab ddsd, Bodngdas, 3g9Mdm
BaL0om Assthoms godmdngds o o3dMH30Es, MM dnbo ddobmzab go-
dmhobomo gobohgbn LMYWosE JLoxd3zmMms s g930sMathn ©D-
600539 9bHgM3sB0Y, MMAgmMbaE Myednymn 3Mebgymo dbgmom-
60 bgmbL vx30MYxOEs. Fo0n doennbbdgznm, babsdsMmomenmad gbHgmIe-
B0 gasdomoms. @Mgoxzybab baddqgdo oo Mmmo dgobMmyms 3bm-
oomn @Mabgn dbBgMmmab, gdom Ddmmob, BGgMmomds ,39 OMomb
3090“ @Myoxzzybob Logddg by PBMM S IRMM 3MmEohllxm bobo-
00L 0gdEs. 3MMnB03nMds a30Mnb3nMgosd LoBMebagmn V.-
yg6o bLodmgomasgm mdob dDOYMOMDBY. 1899 Bamb LabodsMmommm 69-
Lo EMyRILOL LoJdg goonbnbgs. 19 LYJhH9d0gML LaxmMebggmab
3M9%00g06®H3o 90ngm 093 FobIMMNgmmOonb dgmdomgmdnb bods-
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000 dgnbysms Mgoxrybn, bmmm dma3zns6900m dmbEs sMyMyE
©My0xLOL LMo MgodondeEny, sbsdsymnb Jgdowagnbaenm-
00L 39dmbEMo0L godm EMaaxyLoL Lagdgb BgMmbomon EsqbL3e.

SNxM9© ©Mgoxznbob bobgmds gongmgMms 3oMmmsd AgMmdgdnd-
30mab bLBEdBYoIM 3P0MN3e309030, MMBJMNE dodmI39ybEy godgm
»0390M0000“ ©o ,36mO0L @yMEgmdn“. gL, Mo mJds b, domnsb
3MOoY, 803Mod o3 dybbo 0bxmMIoznob dgyxRsLyOMMbs dommydy-
oo oM 09690ms. A396 3309, dobAn 3dMR3930mby, M3BI6oE
0bg@mmInMmydymo oym zoMmmsd AgMmdgdodzomo @Myoxkyxbab Log-
99Lmsb s MmamMm gbdmes gb Lbognmbon. sbgmo m3HndobHymo
90gmdo goEnmgdnm dobomgdns, 3000M7 bodomabdymo sdmgzo-
©909m™M700, o 39dMx00bEVZ3MIE BENMMOL, 89030ML 0L BoMng-
o 330mo, MmIgmog 88 dndsmmymgonm Jommym abhmMoma-
Mmox300d0 sMLYOMO®S S EMILLE d3MLYOMOL. 80 LsJdgdn mv30bLN
dmazmdomqdymoa 63momao 3omMmed Agmdgdadznmbog dngdmanb.

A3960 30030M0 3TME6VY, gogaMm3zznmo mMma bogznmbon: MedEY-
6o 0bgymmAnMgdymn aym 30Mmsd AgMmdgdndzneno ©Myoxybob
LOgd9L06 V39300M7000 S MMEMM dMNJ358s ToL.

36060M9L ymgmabs 36 o0b0dbmL, MMT 88 dnb6 nbxrmMMDo-
305b 6306o 8999369000 IM3NMMNZS ooAbEs. 3oMmsd AgMmdg-
903303y 00 dnboob, dgndmgds 0my3sLb, MMI yMogmo MmO go-
dMmM3s Mo30. b ab BoMmBohgde dgadangds dnznhbomaon.

Lagnmbb goshbaos mMma dbsMmy: gMmo gddnMmymo, odhmmmany-
M0, M0gbo nbxmmMAnMmadgmo oym 3oMmmod AgMmdgdodzomon
©M3037900L LOJIgLMOb 3e3d0M9dnm, o dgmMmg Jgxzsbydnmo,
Mmmamm 30ngd300©s 0b 83 Lognmbb.

3o0m3mg359m 9o BMmbom 30Ma7L, MM gammod hgmdg-
B0dz0m0 ©M90x379L0L LEJFgLMSO 83e3d0Mxd0M oEnmMYdNm 3oM-
300 36 ymxyomaym 0bxgmmdnmgdgmn, 30009 gb dobo g3abhm-
mamymo 3983300MgMOn©sb dgndmyds Aobgb.

ab 86oMn nb@MMBsEns, MMIYEbLE 3aMmad AgMmdgdndznmab
6069M90d0n 3b3gd00m, LanbHaMmabms @, 30M39m ymzmabo, Byo-
Mmndgmobgmonmn s®30Mm3s 943L. ob ob6300L 3bMoSL JoMm-
0390 bLdBMIOMYOL EMYNBYLOAL LsJFgdg. JoMm3zgmds LodMFs-
©My053 88 M98sBg Lb3o BysMmadMeb gMmmom 0b@MMTsE0s ZoM-
msd AgMmdJqgB0dzomab 6s69Mgd0eb dnomm. oM J73309000M, O
30hy30m, MMI 30Mmsd AgMmdgdadznma o0 bLognmblb bogzdome JoM-
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300 03bmobL, MoE, 3bowny, d90mb3g3nmn 3M ymxyoms s §d3nmy-
™m0, FagdHmomngn dobomab 3mEbob dgaans. mMa sdMa sM dgnd-
m3g00 0MLYOMOEAIL N30 M1VMOSDY, MM Fobo LNd3smngdo dmmas-
600 Yobsdonmm Mgoazzybob dbomab dngdommyde.

3x0dmMmom, dgdmbggznmo oMoy, MM gommsd hAgmgqgdndzn-
mob 6569M7080 se@Mmy Mgoxzybob Lobgmo FbmmmE VY-
o0m0 3mb®agbhoom dmobbgbngds. gb sMmEos oboidznmMa. nb Yobe-
doymm My0x35L0L AMAbMgms 05653L B0939™M36900. d0, My BgMno
3999, ,,039M05d0" godmg3zgybgdgm dab bhsdhnsda ,,...LodMZOMYO-
M0300 00M0L domod goabByzoths gb bogdg, 93MM30L MbsgMdbm-
000 0939abs 3oMmndomob bLoamMgzmmysom abhomonb 3o3dnMadon,
00039 000603MdbMOS3 3oodbbgzs mnbzmabo s 0d0bo Mobsdmm-
306960. 30639 A396 mz3o0mBab dbsmMn oygnms Bmasbs, 3mgdsbbm-
Lo s EMYaxzbab gMom d3yds E8IE3gMm* . gb BgMmomo MmeMomEgds
1900 Bannon. dgmMmy BgMoamo 3339 39990 ,,36MO0L ByMEgmAn“ go-
0md39y6@s s @amaMmamadymns 1902 Bmoo. 3mbhagdbdho 33mo3
©3g00mNno. ,,b330M33m0 ab oMb, MM 3bmzmMgdsdn bymdgmMg
00(hMBMOSL nBygdL LomMBAYbMgdMN30 BBIHNIMLMOS B3MEBALY Y
093609M900L ©J360. gobs sbgma 830530 oM dmbs LagmMebggmadn
©M303700L Loddnb EMmML”. Bomd3saL, AZzgbn TbM0g, V3035(H90-
©00 9Mm3b63m Lognmbl, 3Mb3MgbMo 30 o6@HNbLy30HNdAL, Mm-
09moE, oo sdsmmonm, 3aMmmasd Agmdgdndzamobmzab bMY-
0o 3090909mo 0§690m@s. 390839 EMYnAYLOL Lobymb gowe-
300ygonm 00039 ,306mMdaL @yMmEgmdn”, MMIJWMoE MNaMoMEydy
1903 Bamoo. 3mgMngomgon o 3MbbgMmzshmmydn Bgho v3Maboy-
my© 0Y3b696 gobbymodoma o ,bodmdomsgm mdab s¢hgbzob 9839-
Mm90mMmEb96 PMyoxzgLL s 8ob IMTbMYgOL, ESTE33M™MYOL s bogmbl
00M300L sbbTsL PMAY3696“. od yaMoMYdsb dnzedymmdm mM go-
M9dmgooL, MMAMYdnE 88 MYdodg 3o0Mmod AgMmggdndznmnb dbyo-
mmonb ©oydno dboMmgb BaMAMaagqbL: 3nM3zgmn — dobo LNI3s-
000 dmnabs 3Mmamabymo LabynbNLL3gh nbMyds s MYNRY-
bob ImM3bMygdL PgdgMmL dboMmb o dgmMmg — ab Logdom EMEBLL o3-
360036900 XIX Loy3n60L FnbyMynbL LorM63gm0b Ladnbsm 3mmo-
H030Lo S oM d36MONgMYOL, MMA 3356 J39Yyobs Ladmgomagm
m30b dOyMOoMmmab dnny306..

03M030®, ©MgoxznbobL LogJdgdg 3oMmmed AgMmJadndznmob 6ood-
M930L0 oEYdnm dboMmgm 00330Ab0Ns ab MMD, 3y0mazob@o Lom-
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MI0bLYYMIE BWMMOES 9a3nMmIYM s B¥JHMOMN3 Fobomasb. 83 bo-
30ombobadn dnbo FnEamas 3MMEMILYMNS O YJEsBsTdgM EMY-
ozgbob dboMgdge, Mab gedmz ob Mgoxzgbolb dmdbMmgms 0s6s3L
d90dmgds 8030370036M0. goM@s 8dnby, 3oMmod AgMmdgdndznmads
0930b0 B3omo dgohebs EMynRLaL Lsgdalb 3M3yMomMadsENsdn
©o Jomom bLadmBoEMgdsL LEMMN 0bxmMMIsEns Toobmes od
Mmoym bagombdy.

An outstanding Georgian political figure — Varlam Cherkezishvili
was an interesting journalist of his time. He wrote interesting articles
on the issues of the world history, which were published in the Georgi-
an periodicals, such as “Iveria” and “Tsnobis Purtseli”. He provided the
Georgian society with interesting information regarding the events ta-
king place in Europe and the USA. By means of his papers, the Georgian
society became aware of the significant events happening abroad.
Cherkezishvili was quite knowledgeable in the recent history of foreign
countries and had witnessed numerous important events while being
an emigrant. He largely contributed to the promotion of the recent his-
tory of Europe and America. In this regard, his articles are both interes-
ting and creative. The given paper aims to inform the Georgian public
on an interesting aspect of Varlam Cherkezishvili’s activities. In particu-
lar, it focuses on the scholar’s opinion regarding Alfred Dreyfus affair.

At the end of the 19th century, Alfred Dreyfus affair became an in-
teresting topic of the recent history of France. The issue was interes-
ting from the viewpoint of the internal policy of France. Therefore, it is
important to find out Varlam Cherkezishvili’s position in this regard.

Research has proved that Varlam Cherkezishvili was well aware of
Dreyfus affair. His works prove his his in-depth knowlwdge of the em-
pirical and factual material. Cherkezishvili supported the progressive
ideas and sympathized with Dreyfus, whom he considered innocent.
Thus, Cherkezishvili belongs to the camp of Dreyfus’ supporters. He
contributed to the promotion of Dreyfus affair and provided correct in-
formation to the Georgian society regarding this complicated issue.
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9mbLY6g0580 gosbamNBYOYMNS MddaMYMMOS JoMymbs o
©60MAG6 ndgMnym-35339L03M 969000. Jomm3zgmym 9690da o-
00moOs ML 3339 399AnbaMadmMn 39(M9aMMNdS. MadnmymMmd
009M0-30330bogMma 96900Lb AmMBMLNBBHJLyMa AsmMAm-Bmey-
mob 603Yy3560 mEgbmoss. msdnmymmods g3993L ng, Lo gMods-
H03gmo 3maboo s, 33000080b0 — 9MZshn30. MddoMyMmMOOL ©o-
odmmbogmo obomodo Jommzgmym gboms 9d3nMoymo dsbomanb
00bg3000 o gbsmo LNbgMmboyma dMmomgdolb gomzsmnbbnby-
000, 0dmyzs dgLodmgdmmosL, 0dgMoym-39330LboyMmM 9bmdMn3
5338900 dmMab J3qLobHgdoms dnbsgebn My3mMBLAMYJE0nL Bgom-
00 3M350306mm masdamymmodob 3ohggmMos, Mmammz ndgMo-
Jm-30330009M0 96900b Lo3306dm IMMBMLNBMHOJLYMO MEBbmMdL
3M30oMn3nm 3amabbo ©o 9Maodhngmmdsbmsb gMmmo. madnmymMmn
3MBLHMYJ300L B86s-890503gbgma Jabab sgdHobhgdabs s HMb-
BD0H0gmmoOs-06hMmadoh0gmmonl 3oMaonmgdnlb dgbodmgdmmodsb:

300y3s6s 806 0gn (sghnzn) - smny3sbs ngn = smyszsbom ngdbo
(35bn3n)

dmngmo 856 0go (sghn3zn) - dmozms ngn (30b030)

bpbdymn: 307%-08% Lmogob 0-9dobs (sghozn) ,d8sd dogo
3o(hgbs” = besgdsb 0-9g906s (35b030) ,d0ds gohyws” (sMB. Angmodoze,
0@, 396 335d9)

madnmymmdadns Asmomymo odho30bs o 3obogzab LYdebdngs
339M0b AIMYysmndg0s3@Y; MmadnmyMmods gzamab goMadg godmbe-
Ho3L 0gH03Ls s 35LN3L. Madamyma 3MBHMYJEngdab 3MomMathg-
H0o MYEn3096¢0L (3nMEsdnmn mdngdhn) BoMznmgds Bd6sdn Boi-
3o bLPONgdHoLY s, sLJ39, 9MaMogmo 3MbLHMmYJEns 03 9690-
do@g 30, MmAmaddnz 0MYB63s 9MaoMHn30 oMy 335930, Moaeb 0MYb9-
05 3fM A3IMYsndgdYMs (8s8. sx3bsdYMBN). §MZsHNYMMOd S M-
00YMMOs  gooFdd39Mns  Y3zgmedg dzgm ImMmHRmMLObHsgLYM
mEgbmosbmob - gModo®ndnm 3mobmasb. 0d 9690300, MMAMyddogs
3Mo0oMn3nmo 3mobn 3oMgo oMab dgdmbobymn o Jmzmoaomgds
3mabm3zobns, madamymmods-bhsdamymmdob 3ohgammos bYW
x3969430mb0oMgdL, 9903930 HMIBBOHNIMMOS-06HMI6DOBNYEmMdOL
093560300 o YMMAMOMNZoaE BVJEINBg360m Zodmbothogb oJ-
H03bs o 3ob03b.
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dmbLBg0o80 JoMmmymo gbob odomyMo 3MBLAHMYJE0Y00L
606mb0BHogbo  JgoMmaogmos  ©obsMAgh 0ndgMmoxm-30330b07M
9690006 o IMEgdmns ©ab336900.

Lability in the Kartvelian languages is already an extinct . It is a le-
ading phenomenon of the morphosyntactic framework model of the
Ibero-Caucasian languages. Lability occurs where there is a grammati-
cal class and therefore an Ergative. Diachronic analysis of lability of
the empirical material of the Kartvelian languages and synchronous
aspects of the languages enable us to restore the category of lability
as a key morphosyntactic phenomenon of the Ibero-Caucasian langua-
ges along with the grammatical class and Ergativity by means of inner
reconstruction of the subsystems among the Ibero-Caucasian language
groups. Verb-predicate of a labile construction creates the possibility
for transitivity-intrasitivity variation:

Georgian: ayi #ivana man igi smny3060 896 ngn — “Sb took
sth/sb” (Active) - ayi #ivana igi smoy3sbs ngn = ayFivanil iqna
omy3s600 0gbs “Sb/Sth was taken” (Passive)

Georgian: moikla man igi 8mn3gos 806 ogn “Sb killed oneself”
(Active) - moikKa igi d3magos 0gn “Sb/Sth was killed” (Passive)

Avar: vag#~a#f stagan b-eqana “A brother broke a glass” (Active)
- stagan b-eqana “A glass was broken” (Passive)

The active and passive semantics are involved in the lability befo-
re the formation of the voice. Lability expresses both active and passi-
ve nature without voice. The priority of labile constructions is to mark
the recipient (direct object) in a verb instead of a subject and even an
Ergative construction in the languages which have no Ergative case sin-
ce case was not developed (e.g. in Apkhazian). Ergativity and lability
are intertwined with the oldest morphosyntactic phenomenon - gram-
matical class. In the languages in which the grammatical class is well
preserved and conjugation has class nature, the lability-stability cate-
gory fully functions, contains transitivity-intransitivity semantics and
formally expresses both active and passive nature exactly.

In the report, the nano-syntax of labile constructions of the Geor-
gian language is compared with other Ibero-Caucasian languages and
conclusions are given.
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033m933Mms nbhgMabLb 3mnmgodyma 3mghyn 6s6sMIMYd]-
00L 30g30LOEAN Eo Fomn godoxzmob seammomdgdnb dogodob bob-
3Mdmogn HMonzns 8330, M@ 3ogMmdamms 3Mamnb bHMYIbHaMe-
mobhos (8330M3793030, 083MObmMBN), 3MBLEHOOEETN ggMBobymn
bodgEbngmm Limmab BsmMAMBsEagbgmms (0dgMmn, 0oybo, gme-
boMEn) o 3mghama 96ab cgmmanb 898bBs3mgmn LadMgsEmMy-
oab (0NodA3) Bg3mgdalb (Hnbosbmian, gnbgbdsydn) 6s3MmAgdda.
033m93M9005 990M33ma3099L ByOaMabhymn 6o6sMBMg09dab go-
d0®3Mmab bbzoobbgs smammamdn, doo dmMab 3ondgm dons-
3m3b30L (*1893 - 11930) sMgyma mggbgodn, MmMAmgons 1912-1913
69000 3godmgd3zqybme. doMmmmyz, 0b0b0 smbogzbgs MaoxLAL 86 do-
Monb 3Lao3Ln goyaadsmn bohyzgonms o PEbogMn 3MBdnbsEng-
000, MMIgEms gobamgdn dbgann badmzbgmoas, nbnbo MmahgMody-
Mab 3Mohogmbgoal, 96smg3bngMgdal, BLbngmmmazgdnlb o nb-
H9M9bL 0639396, MMI s3MOBIM0 303000 MM 0368350 oymayngm
030mb39mdg: abnbo, 30LsE oM gLAOL o 88 HN30L 3MadosL oM
0090L, o abobn, 3063 LNIM306500m AdgEM IMENMyOYM Hhad-
bHTn, 96MOMN3 MdBsddn 3730 S 3MgbHyMmo godmEebob sdmb-
LBSL ENMMOL. MYy, 90 EMmMAEy 333mMo3Madn 396M dnznwbyb
3mMBLYBLYLLTY, Mo Logbgdom dnbomgdns, Mowasb 67d0bANgM0,
096oi3 9Mmmo dgbgwzom goboggon, mgqdbob smdds ©o goggds by-
0099haMo o MMedMM33600. 09690Mn30s, dME gb dmbLYBYds Bo-
©ogMmab 3MmdmMAdsb, dob3n dbmmmE EH3MEOMonL 303 gMmo
omMammMmnmadns 850mmMa300907ma0.

dmbLYH9gOaL BaBo60s PI3MENMIdOL deMamMnmdnb dmddgg-
00b ©gdMbLbHMmaMgos, Mmymo s 3EbsyMo Fghoymmyma BMydY-
00b 960MM3n0LY s NEIBHMONL 3MNbE3N370D ) oymMEbmobnm, don-
03m3L3nb gMmmo dgbgzom ,3993900M0", ,3MOsb0LHYMN” BoboMm-
9mg0o90ab [1912-1913] 565mM0d0b bogydzgmdy.

3mgbhamo Hgdbhgon sbobagb Fonszmabznb MmmMagnbamyMmmos,
09M03bg0L 089Mgobs o Logbgodb: MpoHocasm desoHbku Kpoxom-
Hble Wymuku. / Auwuku 2yna npoHecem 2py30803./ .. Tpameal pac-
nnewem nepekambl 2po3/ [Lymuku, wymbl u wymnwml; ob939 aMo-
3399900 o hoghomymo dgamdbgdgodn: /nosepunocs:/ 06pro3eno
"0" / u 2adko nokopHoe "S" [B aBTo]; 31893900 s WYMON: ckakana
KkpaweHas 6ykea [YnuuHoel; Mod ¢nelimy 30n04eHoli 6ykebl [BbiBec-
Kam] o .9.
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o0y, 636yY3900 gdLbnasb «YTpo» ( ... A 3a / pewémkol / uém-
koli / »xenesHoli mbiciu nposodoe — nepuHa. / N Ha / Heé / ecma-
lowux 3639 / ne2ko onépnuck Hoau. / Ho au- / 6enb ¢hoHapel, /
uapeti / 8 kopoHe 2a3a...) 850353b dbgms gobsdagm dghoxzmMmym
LohHY30MTgMNVbb3g090L sMemsbodsma 3MI3MbBybHgdnm: LHdsbho-
39M® 333mame ©oMAgbobab dghomzmMymn 0060M30L gMmo
3M33mbgbhn 3oggonb mbydg bgmb nbymdb dgmmyg 3ma3mbgbhnb
LYBsbHN3NL E3EMNaNgdsb. Hoau 38e30 = ‘nyyu 38e3d8’ (30MbLI3Mo-
39000 Lb0ggon); Mubenb onapel = ‘nozacwue oHapu’ (AsdJMomn
0oMbgdn); KOpoHa 2a3a = ‘ceeyerue 2aza / 2azoebix hoHapell’ (3oBob
[ 30%0b ®ambgoab Bomgods). sbmgdymn aodab BsmyMmgonb of-
3303 090630M903LMB6 sbmEnsEny BoMIMngdbgds dghoxmmMmyan
30MoxyMmadolb «yapel / e kopoHe 2a3a» smJdnsb. dghommmab
«kenesHoli mbicnu nposoda» gsbsggos LagnMmms: 1) goasbymm
90bdn oMLYOPWMN Lohy3zndo: «wKenesHble NP0B80OA MbICAU» © Fo-
Jogmmae, MmagmmE “xenesHbie menezpagHbie npogoda’ (‘hgmga-
Moggnlb M3nbab Bogzmymgodn’); 2) bohyss nposoda (Bs30mn) ©9-
x306030580 - ‘Memannuyeckuli npo8OJHUK, cocmosiwul u3 00HoOU unu
HeCKONIbKUX NpOB0JI0K, nNpedHA3Ha4yeHHbil .. On8 cucmem cue-
Hanuszayuu u ceasu’ (‘moombab goddomn, MmAgmog dgmagds ghmn
06 8gho 993007mMabRsb, gobsgmzbomao ... bobogbomm @s bogmdybo-
3030m  LoLHYIgOALM3NL’) godmaymb bLYdgdn «Memannuyeckuii»
(mommbob) s «nposonoka» (8o3mymon) o bLohyss nepuHa (0yd-
O03mab mgndn) E9B0bnEnsdn — ‘NPAMOYrobHBIA YEXon C HabMTbIM
BHYTPb nyxom’ (‘079803moo Lo3Ly dsMmm3gmbs angndabadnma’) byds
«NPAMOYronbHbIR» (3sMmm3ymbe); 3) goM3399mn @mMbAL smdsmm-
000 390MmMa3595073m0s 3980930 06hgM3MgbhoEny: ‘NnpamoyronbHas
(hopma uUeTKMX peleToK Kpblll OMNYTAHHOMO YXeNe3HbIMM NPOBOAAMM
ropoga’ (‘Joamogdab bLobyMo3900L d3smom 0sEYxdL BoMmzymbs
gammds, M3060b dszmymgdnc Asbansmoyana’).

00053M30300L vMaymo mgdbgdn, MMAmMydnE godmamhgzs o3dhm-
Mob ybozsmyMmo bhnmom, baoma IMBIMOL s3hmMmab bhMadgannb
05300909M708L, ssMmM3zamb, dobo sdMom, IMd39mxdymMO WodgMo-
Mmoo bmm3g00. 3mgbhyc bHmogmbyddn dmdY36m Lodhyzob gedm-
Ag60Lb 6065LBMBYHY39eMgdnL 3MNbEN30L oMM3930L F07bgEL30,
9mpmmEbgmo gosdebomn 3608369mmdgdom goggMmgdyma body-
39000 go@abymodys, domn 3n0ds63ndsmmymo 3MmEnMydy, LMYWNIE go-
LO3900 O 3oYaa0smn LHMogMbgdaL vMg3s, MoE bogambobgdns dbm-
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mMME sbsmgedMms 3mghnb 3oMan sbMENdENg00m, 35083M3L30L
dMaymo 3mghamo HagdbHhgodn, nbyzg MmgmmE bbgs s3hMmMydab d93-
M0 ,,3093300M0" gqLo, @3MNMIdSL 99390 90MYd..

The interest of researchers in the perception of encoded poetic
works, the search for algorithms for their decoding has a long tradition,
which found, in particular, its continuation in the works of representati-
ves of the Prague structuralists (Mukarzhevsky, Jakobson), the founders
of the German scientific school in Constance (Iser, Jauss, Gotthard) and
members of the OPOYAZ (0OMO4A3) - Society for the Study of the Theory
of Poetic Language (Tynyanov, Eikhenbaum) about the inconsistency of
meaning in poetic texts from the point of view of their perception and
interpretation by the reader. Researchers proposed various algorithms
for decoding futuristic works, including the early poems by Vladimir Ma-
yakovsky (*1893 - 11930) published in 1912-1913. Indeed, filled with un-
clear words and their strange combinations, similar to a rebus or a cha-
rade, the key to which is difficult to find, they arouse quite a great inte-
rest of literary critics, linguists, psychologists, not to mention readers
who are sharply divided into two camps: those who do not understand
and do not accept poetry of this kind, and those who are happy to plun-
ge into the cipher text, entering into a language game and trying to unra-
vel the poetic riddle. However, until now, researchers have not come to a
consensus, which is quite understandable, since the perception and un-
derstanding of any, even at first glance clear, poem is subjective and
ambiguous. Naturally, this presentation will not solve the problem eit-
her; it only proposes one more decoding algorithm.

A purpose of the presentation is to demonstrate the operation
of the decoding algorithm for complex and bizarre metaphorical phra-
ses based on the principles of analogy and identity based on the anal-
ysis of “unclear” at first glance “urbanistic” works [1912-1913] by Maya-
kovsky. The poetic texts reflect the originality of Mayakovsky, bringing
together sounds and objects: lpoHocsm OeeOHbKU KpOXOMHbIe
wyMmuku. / Awuku 2yna npoHecem 2py30803./ ... Tpameal pacnieujem
nepekambl 2po3/ [LWymuku, wymbl n wymnwml; as well as graphemes
and tactile sensations: /nosepunoce:/ 06pio32no "0" / u 2adko no-
kopHoe "S" [B aBTo]; graphemes and color: ckakana kpaweHas 6ykea
[YnuuHoel; Mod ¢nelimy 30no0yeHol 6ykesi [BbiBeckam], etc.
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So, an excerpt from the poem «YTtpo» ( .. A 3a / pewémkoii /
yémkoli / xenesHoli Mbicnu npoeodos — nepuHa. / W Ha /[ Heé [
ecmarnowux 36é39 / neako onépnucb Hoau. / Ho au- / 6enb cho-
Hapel, / yapeli / 8 kopoHe 2a3a...) contains difficult to decipher me-
taphorical phrases with unequal components: remaining semantically
unchanged, one component of the metaphorical binarm contributes at
the level of understanding to a change in the semantics of the second
component: Hoau 36e39 = ‘nydu 3ee3d’ (rays of stars); fu6enb ¢poHa-
peli = ‘noeacwue ¢oHapu’ (gone out lanterns); 'kopoHa 2a3a = ‘cee-
yeHue 2a3a /ea3o8bix hoHapel’ (glow of gas / gas lanterns). The asso-
ciation with the glow around burning gas lanterns lamps arises from
the perception of the metaphorical paraphrase «yapel / 8 KkopoHe
2a3a». In order to understand the metaphor of the «)XXene3Hol mbicnu
nposoda», one should: 1) rearrange the words in it: «kefne3Hbie npo-
eoda meicnu» and decode it as “xene3Hble menezpagHbie Nnposoda’
(telegraph iron wires); 2) in the definition of the word npogoda - ‘me-
mannuyeckuli NPoBOAHUK, cocmoswul U3 00HOU U/IU HEeCKO/bKUX
npoe8onoK, npedHa3HayeHHbIl ... 0718 cucmem cueHanU3auuu u cesasu’
(a metal conductor, consisting of one or more wires, intended ... for
signaling and communication systems) single out semes «memannu-
yeckuti» n «npososioka» and in the definition of the word nepuna -
‘NPAMOYronbHbIA Yexon ¢ HabutbiM BHYTPb nyxom’ (‘rectangular case
stuffed with down’), seme «npamoyronbHbIN»); 3) with a certain degree
of probability to offer the following interpretation: ‘npsamoyronbHas
thopma uyeTKMX pelleToK Kpblill OMNYTAHHOMO YXeNe3HbIMM NPOBOAAMM
ropoad’ ‘rectangular shape of clear grids of roofs of a city entangled
with iron wires'.

Mayakovsky's early poems, which are distinguished by a unique
author’s style, clearly testify to the peculiarities of the author’s stra-
tegy of violating outdated, in his opinion, literary norms. Nevertheless,
despite violations of the principle of predictability of the appearance
of the next word in poetic lines, the rearrangement of words endowed
with unexpected figurative meanings, the shuffling of completely un-
derstandable and incomprehensible lines dictated only by the young
poet's personal associations, their deliberate encryption, Mayakovsky's
poetic texts are quite amenable to decoding, as and many “incompre-
hensible” poems by other authors.
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omo®gmadymab mo30b doMBybgddn dmJEg30L, LodFMMY sEo-
0006979 996maab, dobo sbogno 3bmMdngMgdalb Asdmysmndgdab gMm-
0-9M0 J0gonm nbbHMYIgbHo LodgMms bgmabyxrmgdsd dob do-
9M39 omdnbobhym dgmdomgmdsdn Aoygbgdyma Mybymon 96s oF-
309. 030 ©33EEN6S LddFMMY 3o3dnMnb 8905©3a]bMmMds80 dMmI39Y-
mo 9M300L gbmdMngzn 3M3P60350300L LOTYOMIds.

Mybymads 9608 Toomm Fyomgymo 960b LHsHYLO, MMIMab
LOdoMgo0m P6Es EoYIYysMgdnbom 3MIbozosns LdM3sMIsMY-
0L J39Yy690006 LodgMmms Mgb3xdmnggdb dmmahnginl, 3gm@HY-
M0ob, mohgMmobhymob s o.0. bgmmdo.

LadgMmms 3o3dnMmob 9bmdMn3z0 dmmohngs oym Loadgmms m3y-
393000 L3gENBNIYMo YMMA, gbMOMN30 M3Y3oi3ns, gbMdMN30 o3-
Mqbny, Mmd3L dmbzgngmao Mybyaa g6s, MMIgmbLLE 8608369Mm360
3mmohninmo s nEgmmmangmo obos eg30LbMY: Imbm3maennab
00979M-3mman3nmo sdmEeb90abs s 3096500L bygmdgbymds. bg-
mobyxMgds 3oMgom o36mdNngMYdEs, MMT MYbym 3mdmagbym
96moMmng bogzmMEgdn YIBMM s3n0e0 09690MES LodFMMS nEIMEMM-
309M0 daboab dgbMymgos: 3M3nbabhyMo 0©9goal FozMmEgmads
©9 bodgmms gbmzmMgdab Babob 3MM3sgebs. MyLbmo 960b 3mbo-
309000L godysmaonm 3EoMmMOE696 3oMmbooby s bgmabyxrmgdab
B0MIMBoa906madan, bgmon 8996ymo bLadgmmo 3o3zdnMmab 3mmoadho-
3360 9Mmomdab gobdh3nEg0o-godmagmgdabomagnb.

sbg MM, Mybymo 96o, dobo 3MbEIxRENS Ladgmms 3o3dnMdn
033900050 3mma@ndgdymon aym. MyLbym 965b ©ondz3nmalb Mo-
3m@yE00bs o MY3MMIEnYMo 0©gqgdab 960b, oswo 960b, mgbo-
60b 9600, BbMEBMMom 960b bAHsdHPL, M3 Fbod3MPM MmagMmebyMo-
do@ o0LobydMEs. Ladgmmo 3MM3og3bE bomblb vMBAYO6gO., MmD
3ME60L 30Mgx0s o LogogmMOMnm gadMEENMadsbmMyb BosMyds MY-
by 960L OPRMYONL gaMgdg dgydmgdgmno.

Mybymads 9643 ,3x8Mmbo ddab” bhobybo dgndnbs dLEH® nbY,
MmmgmmE MyLbds bagbds dgndnbs y@Mmbo ddab bhodhnbo bbgs Lsd-
gmms bombgdmsb 30dsMmgdnm. badgmms namemmgnab dmmbmgz-
6o nym, ,d090L* gMmm 96099 gEO3oMi3o0 MmMEMMmE 3nMednma, nby
3ooMhobnomn 3603369mmdom.

Ladgmms baabyBMYds 3M3gmambobnbogMme LoMggod-
Mmoo 00 goMydmgdnm, MmA dgnmgmozbmgsb Jommzgm gmb obg-
39, MmgmmE bbM3-dn 990530 Mgz bb3s gML, oM goshAbms ndnb
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MgbyMmbLo, MMI dbmxzmam o@gmobymob yzgms dg@H-bogmgds
0600369mm3z3560 6565MBAMYO0 §0Maabs JoMmMymMo s JoMmmymo
mobhgmadmob yzgms 39¢-603mgos 3603369mmzsb60 BsBsMImy-
00 30 — dbmgmomb bombgdnb 969009. Ladgmms bgmabyRmgds
0Y9690©s 9MmM363m madgmahnmgddn dgddbow o8 3003M705L @
00300 790MTDoM 3EoT0067M, BnbsbLM o sTNbobHMOENYM
MmqbyMLL BndsmMmMozEs, MM JIMAHYMemsdmMmabo JMmmogMmmody-
00b bgygmman 606 ©ogYyg690s MYLY 960. LLMZ MaL3HdM0390-
do 330mb3zgmgdn Mbymn MoMgdsbgdom 53bmdmebgb dbmyom
mohgmodmab F0mBg390L, MYLYM 96005 nNoM3aadbgomos dbMa3-
mom oohgmohymob 093Mo dgho 609380, 3nMg LLAZ MYL3YO-
™mng3g00L 9690%7, s Abmazmom madgmahys JoMmzgm my bbgo
9M0b 9300b39m0389 9¢HBomo® P8xsmmE MYLYMN MVMEdsb9-
00b o6 MPbymo JgomgEyMmn MvMagdsbnm dnomEs, 35sMdNM
B8mds oym mMm0gnbomnmab bamoMmagdbo mohamshnmob b3zgomomo
Bomo. bmem, oy 9mMm3bgm mopgmobyMmob smdmohbrgdmos dg-
Lods30bN MaLyMLo 03 MY 03 BobsMAMgONL LomamMadbow, 050633
9Mo30mn ©EsOMIMMYdNL gosmasbzs ©sbgdnMEgdms (Bsgsmon-
030, 39697Ms ©s Bobo Bmmbm3zbgonlb Es3dsymaznagds). nbog go-
LomM30mMNbBN6gdgmMNY, MMT 6aBsMIMYO0 FgM MYLYMIE Y6 MoM-
3060amaym o 39Mg - 9Mm3zbym 9690%7. sbg MmI, b8oMom Mybymo
9600 bL¥dsMgoNm 33YsMYdES 39380M-gMMNNgMNMOYOL LodoMmm3g-
oM ©s Jamagma enohgmshyMme dbmamom mohgMmsbymabmsb. gb
90gmados, MobogzznMmazgmans, 369Mmmmdb dmmznbngMmgdab gfmm-9Mm-
00 LadyoWyx0s nYM, dOMIMEMYdES 9MM3bxma mohgMobyMob gob-
3000009000 s bgmb ydmos Jomoaym madgmahmsb, ms30bo
330N ©3935370060 bMBMb 3gaHMY MY300Y.

LaOgGMMS bgmabyBWOS 30dYIWYOE MMamMmE JoMmm3zqgm, aby
bbgo g9MydL, gMmman dbMng, MYLymo 960L 3MNBINESD ©ogbsbom
abmgmom bamahgMmodymm Lodysmm, dgmmg dbMng, sbg3g MYLY-
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Soviet authorities used the Russian language, which was given a
dominant position, as one of the most potent tools for turning literatu-
re into its own devices, putting pressure on the Soviet people, and for-
ming their new consciousness. It was established as a means of com-
munication of the nations that were part of the Soviet Union.

The Russian language was given the status of an intermediate lan-
guage, through which the Soviet republics had to establish communi-
cation with foreign countries in terms of politics, culture, literature,
etc.

The language policy of the Soviet Union was a specific form of the
Soviet occupation, linguistic occupation, linguistic aggression. The Rus-
sian language was assigned an important political and ideological mis-
sion: the promotion of the ideological-political tasks and goals of the
monopoly. The authorities were well aware that it would be easier to
fulfill the Soviet ideological mission in a homogenous Russian langua-
ge space: spreading communist ideas and propagating the Soviet way
of life. By strengthening the positions of the Russian language, the rep-
resentatives of the party and the government tried to promote the
strengthening of the political unity of the Soviet Union.

Thus, the Soviet Union sharply politicized the Russian language
and its concept. The Russian language had established itself as the
language of the revolution and revolutionary ideas, the language of the
great nation, the language of Lenin, and the language of the whole
world, which was echoed in the literary literature as well. Soviet propa-
ganda persuaded people that learning Russian was necessary in order
to share human experience and gain knowledge.

The Russian language acquired the status of a “Big Brother” just as
the Russian people acquired the status of a big brother in relation to
other Soviet peoples. Soviet ideology demanded that the “brothers”
speak the same language, both literally and figuratively.

The small Georgian nation, along with many other countries in the
USSR, did not have the resources to translate all the more or less im-
portant works of world literature into Georgian, and all the more or
less important works of Georgian literature into other languages of the
world, which was unfairly exploited by the Soviet authorities. The Sovi-
et government took advantage of the situation created in national lite-
ratures and directed its enormous human, financial and administrative
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resources to put the Russian language at the forefront in the field of
intercultural relations. Readers in the republics of the USSR were intro-
duced to the achievements of world literature through Russian transla-
tions, much more works of world literature were translated into Russi-
an than into any other language of the countries of the USSR, and
world literature reached the readers of Georgian or other nations
mostly directly through Russian translations or Russian intermediate
translations. The specific share of literature translated from the origi-
nal was relatively small. And, if the national literature found a suitable
resource for translating this or that work, it would still have to overco-
me many obstacles (for example, censorship and meeting its require-
ments). It should also be taken into account that the work had to be
translated first into Russian and then into national languages. So, in
many cases, Georgia and Georgian literature established connections
with world literature through the Russian language. This approach, of
course, was one of the ways to tame writing, hindered the develop-
ment of national literature and prevented Georgian literature from ta-
king its place on the cultural map of the world.

The Soviet government forced both Georgian and other nations to
see the literary world through the prism of the Russian language. Mo-
reover, it was only through the prism of the Russian language and Rus-
sian translations, that the world was shown the Georgian or other lite-
rary world. They forced the USSR nations, metaphorically speaking, to
look at the world through the “Russian lens”, which was also a mani-
festation of ideological pressure on national literature.
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BomdmEanbam BodmMmadn gobbomymn s 3osbomndydymns
39mBIMomsdmmobo @oommaab sb3gdhadn ns3mbymo bgmmgzbg-
00b obymo baoazn byzgmmb 6087ddg, MMaMMoEss BgMBYM. sdme-
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R0BgnEoeb (3mMmgolb gdnm) 0nddab gmBg30bmsb, MMBgMbLE
330MEv339m dm3yYyzs dobn 3360w 30 3nmbyms. bEMM© dYNdD-
00b 09339m000 9B0MBbY6 003mMbgmgdn 3MbMHNbgbHMo Lobznmo
bgmm3bg00b obzgbom o domomadbohzmym Hhggdbozob. dgbode-
90bo, 033MbBYM0 ®WIMBYMy Mv3EadnM3zgma dgabhymo ¢gds-
0300 nym BaMIMEagboma, MMIgeboiz 0939-3 96M. dabHY-
M0 bgmm3zb900L 330339 Anbgmooeb Logmm bsbosmab @gMm-
BgfMnb 608389003 3MEIMEIOMES, MMIgEms 300sd300 N8dmbyenn
abohzMmaon mo3086m 65093893Mg0L J060wB96. @gMmbyMab o3 d00-
©065M9M0Os3 n33Mmbnodn dnnmm LobyMBmEgds JoMs-9. BomdY go-
dmbsbymo aym Anbymo 3900537900, Labsbanggdan, Anbgman nd3gMe-
HmMm900, 3obLLIYMadgmoa 3M3gmammods dmndm3zs nbgmds b3gio-
®039M3s AnbMA3s m9dg0ds, MMamMgdnEss, ,Y3030(mMad0 s An®g-
00“, ,000900 o Bymgon”.
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Loadbozmm LHoWdoLb LOBMYBAL LoxYd39mMBY, AsdMaysmndgL
xgmBgmob g9d3dsMnhe 9Mm3bymn 8n8nbamgmods — nsBatm-g (o6
- 033mbyMma LYMaMN). BbM30L EOsbsbNsMYdgmN nym MONEN
©06s8039M0 badgdn, gMmms Loybzg o LNB339mMYy, o3 6583Y893-
M90d0 50LAbs 9339 N33MBYMO MJMMOS O YMay, sbgoM® nym
0mgdamo sbg39 3oMgdMa333mo 076900 o FoLMSD dEodnabab go-
Byymaxzgmao 3o3d0M0.
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69300006. gb oym ANBgMTn SsMIMEgbg0Mn Hydom bothzab byg-
mm36900 - IMbmgMmmaAnmo i3gMmbgms byndmM3Y-gs, MmMAgmdniz 3oM-
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39Mmmdy s RIMBgMa. 38 Bohnxn bgmmzbgdal dgLobBsgmMo® no-
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™0 LOdYomMdg60 Asgbozme.
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m3g00b d09M 1639 Bamb sbygoymo mznmodmmsiEnob dmenohngob
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©9. 1854 Bgmb, 883-0b dogmnbbdgznc nsdmboab ,35bbbnb" 89093
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HodbHadn 3gmbyMomsdmmabo @osmmaab mgzsmbsAnbm 60338L go-
6obobogmMgo ..
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The presented paper discusses and analyzes the aspects of inter-
cultural dialogue on the example of such a delicate field of Japanese
art as painting. It should be noted that its formation was strongly influ-
enced by China, as well as Korean and Indian fine art elements to a
certain extent. Despite this, Japanese art has always maintained its in-
dividuality and originality, as elements taken from abroad were creati-
vely transformed and organically combined with local traditions. The
influence on Japanese painting was associated with the penetration of
Buddhism from China (via Korea) in the middle of the 6th century, fol-
lowed by its accompanying culture. It was through Buddhism that the
Japanese were introduced to the refined and highly artistic techniques
of continental fine arts. Accordingly, Japanese painting was originally
presented with a Buddhist theme, which was called Butsu-ga. In the fo-
otsteps of Buddhist art, secular painting samples also spread from Chi-
na, following which Japanese artists created their works. This trend of
painting in Japan received the name Kara-e. Chinese landscapes, pala-
ces, Chinese emperors were depicted on them, and such specific Chi-
nese themes as “flowers and birds”, “mountains and waters” gained
special popularity.

The situation changed radically from the 10th century, when Japane-
se artists, on the basis of the synthesis of foreign and local artistic
styles, formed a truly national current of painting - Yamato-e (i. e. - Ja-
panese picture). Soft and dynamic lines, the abundance and sharpness
of colors were characteristic of him, Japanese reality and being were
already reflected in these works, the surrounding nature and the inse-
parable connection of man with it were also perceived in a new way.

The dialogue between Chinese and Japanese fine arts has been re-
vived since the 13th century, which was initially connected with religi-
on, in particular, with the penetration of Zen Buddhism in Japan. It was
an ink painting art which originated in China - monochrome Suiboku--
ga painting, in which the Zen’'s worldview and painting were harmonio-
usly combined. To study this delicate art, Japanese artists specially tra-
veled to China and after returning to their homeland, they continued
their work in Zen monasteries. Thanks to their efforts, monochrome
painting soon underwent a transformation - black and white paintings
were replaced by sharp color gamut and other innovative artistic me-
ans.
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The next major influence on Japanese fine art is connected with
the appearance of Europeans on the archipelago in the middle of the
16th century, when Japan got acquainted with the achievements of
Western culture. Japanese artists began to use Western technical me-
ans in painting, copying the works of European classics, views of Euro-
pean cities, portraits of Europeans appeared in their works. This is how
a new style of painting was formed - Yoga (that is - European pain-
ting). However, due to the policy of self-isolation initiated by the Japa-
nese government in 1639, contacts with the Western world were extre-
mely limited. After the “opening” of Japan in 1854, with the efforts of
the USA, relations between Japan and the West became intense. At that
time, the most popular type of Japanese fine art was wood engraving -
ukiyo-e. It should be emphasized that it was through it that the West
became acquainted with the true Japanese fine arts. Prominent Euro-
pean artists, especially impressionists (Degas, Monet, Manet, Van Gogh,
Lautrec) enthusiastically began to study exotic Japanese paintings and
make their copies. On the other hand, Japanese artists were ardent ad-
mirers of Impressionism. The convergence of the mentioned mutual
creative interests and contacts embodied a visible example of intercul-
tural dialogue.

38



006060 ggmodznmo
Manana Gelashvili

a0oMo3ymo 3gdoMmo 0bgzmoby®m GmMm3ob¢ B30
Lyrical Hero in the English Romantic Poetry
03069 305060830000 bbbyl 0docmobols bobgemdbogm ybogatboogdo

Ivane Javakhishvili Tbilisi State University

F0ob0d@Hem G9:3009(0980000 QO3ICVAIO0
Faculty of Humanities

> L —
—

Log3306dm bodyzgdn: dodngdgma gdnMma, gMmMELMMM0, 3MmMmoyn,
3oL, bonMmbo.
Keywords: Quest Hero, Wordsworth, Coleridge, Keats, Byron.

39
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The present article attempts to explore how the lyrical hero’s ro-
mantic quest is represented in the works of major English Romantic
poets. William Wordsworth’s works give a good testimony of such a qu-
est, where the poet himself is the lyrical hero in both his lyrical poems
(“The Daffodils”, “Tintern Abbey”) as well as his narrative poems, e.g.
“The Prelude or, Growth of a Poet’s Mind” in which Wordsworth clearly
and precisely stated that the object of his long narrative poem was to
explore the formation of a poet’s mind. The world outside or the objec-
tive reality, which before the Romantic movement was the main sub-
ject of literature, for Romantics matters only as a catalyst, as an influ-
ence on this growth. In other words, what matters is not the world by
itself but as it is perceived through the poet’s imagination.

Identification of the quest hero with the author occurs not only in
the poems which are written in the first person like Wordsworth’s “The
Prelude”, but also in the third-person narrative poems by Shelley,
Byron and Keats. In Shelley’s poem “Alastor, or The Spirit of Solitude”
(1815) the protagonist shows a lot of likeness with Shelley: he is a yo-
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ung poet, wanderer “of high thoughts”, a lover of nature who seeks to
find the meaning of life in solitude and loneliness. (Shelley did not
omit even such a detail from his personal biography as his vegetaria-
nism and attributed the same quality to his hero). Another third-per-
son narrative is represented in “The Rime of the Ancient Mariner”
(1798) by S.T. Coleridge, where the purpose of the journey is to expand
consciousness which gives a deeper and a fuller view of the world.

Another example of such a fictitious character who in fact is the
poet himself in a thin disguise is Byron’s Childe Harold. Byron’s lengthy
comment in the introduction stating that Harold is the child of imagi-
nation and “a fictitious character ... introduced for the sake of giving
some connection to the piece; which, however, makes no pretension to
regularityp is itself a testimony that Byron is well-aware that his rea-
ders will identify Harold with the author. Byron is right when he stres-
ses the function of the main character as the unifier of the four Cantos,
which otherwise would have had very little unity. However, giving unity
to the poem is not related to the problem whether Harold is Byron's
alter ego or a fictitious character as he claims. It is acknowledged that
“Childe Harold's Pilgrimage” is largely based on Byron’s own travel ex-
periences. It is also well-known that after completing the first two Can-
tos, Byron had second thoughts about publishing the poem as he tho-
ught it very personal.

John' Keats’ quest hero - Endymion - is also a wonderer like Chil-
de Harold. However, unlike Childe Harold Endymion’s travels do not
cover the real geographical destinations. He ventures into the Under-
world and journeys into the bottom of the sea. However, what Childe
Harold's pilgrimage and Endymion’s journeys have in common is a se-
arch for eternal Beauty.

Romantics agree that the purpose of the quest is not logical, em-
piric knowledge. On the contrary, it is radically different and even op-
posed to the knowledge gained through the quest. Retrospection, indi-
vidualism and subjectivity characteristic of the Romantic period turns
the pilgrimage a form of a spiritual quest. By focusing on the inner
world of the hero and his attempt to widen his worldview, or better to
say his sensibility, the Romantics present the quest as a means of pe-
netration into the meaning of the world as well as the essence of hu-
man existence and creativity through the Romantic imagination.
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DmadMmab anohgMmabyMmymo o 30d73MMn 39000b d83¢Ho30-
900 ghomon 8gbgznm g3nhAzgbgdlL, MMT Dmadamn XX-XXI boyinb99o-
do 99hBnmo© ©edM30x0mMn 3obms dgnab IMogzomagmm3zby-
0oLy o 06(H9MIJENIMMOSDY. Yo8Mmagzn dDmodaMmn LEMMI® 30DYs-
myMmo s d9Mggma Jgonnb IMezamaxzgmm3zbgonbgeb dgngddboe.
BDmad3mab BamTshgds mabhgMmadmym s dgbogamym gobmgddo go-
9mbB399m0o dobo dgbadmgdmmogdnm - 33obybmb 336mognb god-
Mmoom dmmnbmzbgobs o 89000L goRsMmmydym 3mMmadmbHL.

hMmaoEnymo bombyMmo dmadsma bLb3osbbzs ZnmbyMmodo
dombhog ombMmoom LJJ990D7s 93309M0. F9dMYEIMO BMMIS ©
d0boombo gomome gbbbAL oML BIBHOBASL - BLEs3Lo LHMYIHY-
Mob, 3bgszbo 39MbmMBo70L, Bbae3bn dMJdgadab, Abgo3bn BMady-
memaonolb godmygbgdom onbMmymgdmem 0gdbgds abhmmMmngoda.
DMe3My000 3MNMYdMNY 3gbyMmymo nbxzmmMadsEns, 3sdnsbms
H03900 (gdnMmgodn, Bbb3gM3mba, s6¢hsgmbabmgdn) s Lbnggmg-dom-
MmmHgoob odnmob3nmgds, Mol gobednmMmogdb gdoMmgdab bLogion-
gb. LEmMy ododm3d DmadMmab nbHgMIgnomyma Jgbbogme
gfmm-gmmnn 9603369mm3s60 sb3gddHns 3gdHymab HMIBLESENMbS-
mymo s bmgomabhmMmogmo 3MmEgbgdab dgbbegzmabomanb.

©M930609m bLadmgomMgdadn dmadamo oMbdMOL MmamMi
993060, aby BgMmomodomn o 3000mMmyMmo gmmdnom, MmgmMa
gmmimmmyma, madgmobhymymao, bobEgbm s 30bmzobma.

hmMaoEnymo Bmadmab Hadbhgdob sbomada dgbedmgdgmany
0000 9bogamymo, LabEgbm o 3nbmowadhoeEngdnlb dnbgeznm,
M009bomal 3nmbyMymo sbmmm3mmmmagonl yyMmomgdob 396-
Mo dmagdse 93MbmTnznMma doBoM0 s obmab ghmo 3gmpmab
3MMEIJHadabs s 3Maghngnb LHIBaMBHNBSENS. 60gbgdab, 3m-
90gLg00bs o BamMAgdnb 39839MO0M, 3M3PMeM0DYOYMN DMV3Mg-
00b goMmy, 393609M7000 Lo3zmaz Mongdhow dgdmohsabgb domn
30030330900, HMIBLEMMBSENGdN S §3MbMTngyMn s bmEom3m-
moh0ldnmo 8609369mmos (Bendix 2008, 86-88).

Dmadmab 0bhgMTgmoomymo 3330 bbgoobbgs sb3gdbHL dm-
03930, 85g30MNMoE: 39MbMYM-0bHmMaymo bognmbgdn dDMa3Mab
003(h0(3090380; bambyMmn o ma@dgmasBymymo dmadmab dEadts-
30900 Lb3sELLb3s 306m s LabEgbm FobMPn (M3gMs, dsmyg®n, Lo-
00383m Mmoo, 306m-93L03s, 306M-007B03m0 ©s BnbOL);, DMS3-
Mmob dybogsmymn M93MevY0MHoEns 06HgMIgEnomym bongzmzqdo;
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JebmyMma BoMIMIMO0L bLoygghoe ™o30bx0xMYdg00 835 My ad
939460L 3gmpnmedo (Bogsmomo, ddgdn gmMmndgoab, doman 39Mmby
©o 36@9MLABNL DM3MmONL MYaHMOMIMO dEI3HOENJ00 LoagoMm-
®39mm3n) s bbs.

dDmadMyann boyggMHgoab IMENBNISE0g00b dgbbs3mabM3nL -
LagmyMm 393609M9dsdn Lb3zswabbgzs dnEamMds dgddezs: MmbMmdnb
bmgomzgmaaMymo 3mbhgdbdho (Dégh 1994), dmadMmab bmgnmabim-
M0 o 3gmbymymo sbamodo (Zipes 2006), bambyMo dmedMabs
© madhgmohymymo dmadMmab yMmmogmmdndsmmngods (Ziolkowski
2007; Anderson 2000), Hma3Mab g3M360ds3ng00 ©s dgbnlsmymM-gm-
MgMmamoxnmo ss3he3ngdn (Bacchilega 1997; Greenhill 2010; Ben-
dix 1997).

dmadmab 0bhgMm3MgdoEngdnb dgbbsgzmalb mgmMaoymon bogyd-
39m0s BMad3Mabs s dnbo FYbngomyMm-bzgbyMmo MYEIRENYONLY
060aM3MgHoEngonb gmohnzama dgbBogms, My Mo Mmmb sbMY-
m3g096 0bnbn LodmgomMgdMng FbmzMgdadn. }MmM3MMMMaL bMmm-
600 o6M9dab nbhgMmoobEndmnbymn gbBogzms dghbomom gob-
30Mmdgomoas o0 abEndmaboms dmdngbozg LLOM3Mydom. nb-
H9MmobEn3mnbyMo oomMmman gmmimmmaobhnisadn smob sbwg-
LOL EdLabMYdsY, MMTgmoE 98 LbgoEobbls oMams 3g0MEYdL
gsmmnmo 0y5690w@s (Dundes 1965).

gmmzmmmabhogldsdo 0bhgmoobEndmnbym ©o nbdhgMmdgns-
myM 33¢M9390L sbomo 3MEbLs s godmEamgds Imog3b Mmamm
Jomoym, abg bagmmsdmMmaobm LodgEbngMmm LogzmMEgdn. HMOOENY-
O FOEZOMMMYMo JobMgdab — dnmemmanab, §3mbaby o DML3-
Mmgdab dom 93Mab0BYOYM My LLLEIEM SEA3HeENYdMD gMmMOE
d9b6ogmolb FgomEnb godmygbgds Tgbodmgdgmans LOgebdsbom-
mgomm 3MmgaMadgddo Mmagmmz LEs3mMgdob domam boxggbyMmagddy,
0bg bgmmg0dn. oEd9d0n, 360833000 MY 3MabngnMmo M3gMms AoMm-
0ymno dgndmgds oymb MmgmmE banmybhmognm dsbsmmom, aby
H39LbH0L sbsM0BabMZL. gb Fgomen oM 60d6o3L 0oL, MM LHY-
©96M0 odnm d90L6ozmMab FmmzmmMymo FobMob BoMIMIMOSL
9 393ME9mMYdaL, 8ogMad gb 3g00mEn EosMBAY6goL dsb, My Mom-
©96 9603369mm30600 bombyMma HMoogogmo JobMmadab Emb
d900Mg00m0 30MEMMZnnbs o PMbIMImM-abhmMoymo 3MmE]-
L900L gobegg0eE. dogomnmoE, dbgoMm Jomms Mmydab bogmmodm-
Mmobm LoYggHIM 3MbMHIJLAHTN obbomzy, JoMmymo FmmIMmMmyY-
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mo s 30bmgdnMmydob dgemgds sdmMdomms domgdmob b6 3po
99mabab AobyMm ;mgddygmgdgomsb gmm-gmmo Ladgomagdss gebLbgs-
3909Mm 3gmBMmoms dgbobgod BomImMagbob dgbegdbgmaco.

LBogmMadab yzgmodg Moymo 3MA3MB96¢Hns LHabhHobm3znL
MmB3g06nL AsBbgMa3s, MMA ab, M3LLE LBSZWMMOL, sdbhysMyMn s bo-
gofmms. gomdn, 86000300 ©o dLogs 88 Jgdmbggzsdn Tgm0yndns
00000300, o300 ©o 8603330900, MMAMIdn3 DMdMym s do-
ommmanym dmbhnzg0dg dg0ddbs, 9xgdhL obgbb dmbLEs3MDY.
d0ommManymn s dMadMmymon 530900, MMAMgddnis doszsfmn gdon-
M0 sb30m Fomnzg bbabvy, AMLBIZML LoggmeMn o JEbm Jgmpy-
Moo 3oEbmodnb 06hgMgbL smydmozL.
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As we gather from engagements of fairy tales with literary adapta-
tions and visual media in general, the fairy tale became, particularly in
the twentieth and twenty-first centuries, highly dependent upon a gre-
at variety of media and intermediality. Many of the fairy tales drew on
and were conditioned by a great variety of visual and mixed media. The
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success of fairy tales as literary and musical genres was at least partly
due to their ability to make use of and respond imaginatively to the in-
terests and daily lives of a growing mass-reading public and the needs
of expanding and diversifying media.

The narrative structure of folktales has been the subject of much
speculation. Folktales drawn from a single culture, or group of related
cultures, seem to be built upon a small set of patterns. Such restriction
in form and content is at the very least intriguing; it is especially inte-
resting in light of mankind’s ability to tell almost any kind of story with
an infinite variation of setting, character, plot, and phrasing. Folktales
encode cultural information that includes, for example, the basic types
of people (heroes, villains, antagonists), the good and bad things that
happen, or what constitutes heroic behaviour and its rewards. Thus, in-
termedial study of fairy tales is one of the important aspects to exami-
ne the transnational and sociohistorical processes in culture.

In modern society, a fairy tale exists in oral, written and visual
forms as a genre of folklore, literature and stage.

Traditional fairy tale texts could be analyzed in terms of their mu-
sical, scenic and screen adaptations as “Cultural scholarship began to
include the market and with it the commoditization of cultural goods
and practices as an important facet of local and global life. Rather
than condemning folktales, legends, and other genres popularized in
books, comics, films, and so forth, scholars began to include the study
of adaptations and transformations and their underlying economic and
sociopolitical intentions.” (Bendix 2008, 86-88).

Intermedial research of fairy tales includes various aspects, for
example, cultural-historical aspects in the process of study of musical
and scenic adaptations of fairy tales; adaptations of fairy tales, both
folktales and literary fairy tales, in various cinematographic and scenic
genres (opera, ballet, children’s theatre, cinema music, musical, anima-
tion); representation of fairy tales in intermedial space; characteristics
of the foreign plots and their reception in various cultural spaces (for
example, stage adaptations of the fairy tales of Grimm Brothers, Char-
les Perrault and Hans Christian Andersen).

The study of modifications of the folk narratives is based on the
methods which are well experienced and adapted in the different stu-
dies of the Western scholars: sociocultural interactions of storytelling
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(Dégh 1994), sociohistorical and cultural analysis of fairy tales (Zipes
2006), interconnections between the oral folk tale and the literary fairy
tale (Ziolkowski 2007; Anderson 2000), fairy tale films and musical-cho-
reographic adaptations (Bacchilega 1997; Greenhill 2010; Bendix 1997).
The theoretical background for the study of interpretation of fairy tales
is based on the critical study of myths, fairy tales, and their musical re-
ceptions and interpretations from the perspective of social roles within
the ongoing civilizing processes. The study of narrative genres of fol-
klore in interdisciplinary context is shaped in good part by the idea
that conventional boundaries between the disciplines are breached.
This cross-disciplinary approach has also been encouraged by larger
trends within the academy. Interdisciplinary conversations had also
been urgently suggested on more than one occasion by Alan Dundes,
who correctly maintained that each discipline could learn from the ot-
her's methods, (Dundes 1965)

Interdisciplinary and intermedial studies create new fundamental
knowledge and bring important novelty to folkloristics.

The method of teaching traditional folklore genres, mythology,
epics and fairy tales in the context of their cinematographic or stage
versions, can be useful in the education programmes of universities as
well as middle schools. Using films, animations or classical opera to
energize the study of folklore as well as comparative mythology. The
method does not lead students first to study in a detached way how
epic or folktale is received through the ages but to recognize that some
universal stories have a profound effect on all cultures (for example,
the theme of the horsewomen in Georgian folklore and cinema in the
context of international stories of warrior women such as Amazons and
Hua Mulan). The comparison of similar stories from different cultures
can illuminate both national and international sides in ways otherwise
impossible.

Often, the most difficult part of teaching traditional folklore invol-
ves helping students to believe that what they are studying is worth their
attention. Film, animation and music are mediums for students. Films
and animations based on mythological or fairy-tale motifs do have ef-
fects on young audiences. These stories with their young protagonists
take children into the world of myth, legend, and fairy tale, and next to
them, they learn some fragments of the cultural history of the world.
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60dMmManb 30056005 goMmy dm3zagMmams ablymMbob mnbaznby-
M0 dobobnomgdmgdob 333 063WaLYM o JoMmmym gddnMoym
0obomMody oyMmbmodnm. dmEgdymon doboms IM3M3903emns nb-
bh9Mbghbyommadnob o EMEbomon 990MYy39mgon©sb. 6adMmanL
0gmmozym boxydzgmb 6aMIMoagbL Lodghy3zgmm 3gbhgdab mgm-
M0s o gManbnb gmm3gmainnb 3MabEndn. gamy dmzagdmams ab-
39MLOL Mo30L90YMYdg00 gobbomymans bmgommnb330LbHN30LS o
3Magdothngnb ggmbom. MmgmMmE 339300 ohA3z960, 063MALYM ©o
Jomoym goMmg dmzagdMmgms dgdobomgddn dMozsman dbas3bo ©ab-
396bymo dobsboomgdgmans. MPYIEs, 3bons, 88 Lasbsmadm 59690L
dmmob godmzmobos 3goM3393mn 3gobbbze3g09003, Moaeb Jyhab
dmzagMmgms d9dobnmnddg 3umbyMymn, 93MmbmanginMo o ymaomo
3o6Lbb30390900 d0LBbYdY. oM@y d80by, nboE Y6 dvnbNBOMU,
Mmmd 0bgmabym Jyhob dmzegMmgms dgdobomgdab 60393900 damMmo-
09©3© 39-19 LYY3Y60L Bogomnmgdns, bmmmm Jomm3zgm gofMmg dm-
309M9mo ©@ablyMLoL 603ndgdn omMadMNs MabsdgMmM3g ymao-
©96. 9L 9MAY3000, dY6906M0300, dgbodsdabo gdbHMmIMNB330LHYMN
godhmmgonmss gabdnmmogdymoa. doybgoazo vgdmhsdmmzmo-
mo gobbbzegndgdnbs, mMmnzgg Loobamadm 9bsbMb BndoMmmgdnm
390m033900 J9hob dmzagmgms nb3xMLOL 390930 bogMmom mnb-
330LbhyMo Toboboomgdmgdn: 3MmEYdbhob bobgmab FodgmMmgody,
L3gENxN3xMn nbhmbsEns, bAM3bgdab ©agMdgmgds/gsdmgmads,
300b3000 gmmdgoob gedmygbgds, 3MmEyddhnb BoMIMIMO0LY o
boMmobbob bodgasbds, 89396(H0L go3nmgds bygmBnbobzomad RbLDY

©9 3Yyn®39mab ypMmomgonb dn0d3930 dmMmabrgdymgodnlb 99339m-
000.
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